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WORKS FOR THE STDDY OF THE

YIOLIN BY 0. SEYCIK.

I. The development of the left hand*

a) For Beginners:

*J OP. & VIOIM METHOD FOR BEGINNERS:

Part* I to V: I"* Position.

Part VI: Studies Preparatory to the

various Positions.

Part VII: 5
th Position. Combining the

yarions Positions.

Price of each Part: r/_

In two books 3/- each

Complete, Bound 8/0.

b) For slightly-advanced Pupils:

Preparatory Method of Violin-Technics.

OP. 7. STUDIES PREPARATORY TO THE SHAKE and

Development in Stopping.

Part I: Exercises in the i«* Position .
3J6

Part II: Exercises in the 2***, 3"*, 4/
h

, 5
th and

6*1> Positions .... - 3/^

OP. 8. CHANGES OF POSITION AND PREPARATORY

SCALE-STUDIES in Thirds, Sixths, Octavesand Tenths 3/0

OP. 9. PREPARATORY STUDIES IN DOUBLE-STOPPING

in Thirds, Sixths, Octaves and Tenths , . . . 3/0

Complete, Bownd 8/0.

c) For more advanced Pupils:

OP. I. SCHOOL OF VIOUN TECHNICS.

Part I: Exercises in the I s* Position . 5/0

Part II: Exercises in the 2*&, 3 r<i
* 4th r

ph
t
6th and 7

th Positions . . 6/0

Part III: Exercises in Changes ofPosition* 4/0

Part IV: Exercises in Double - Stopping,

Triple- and Quadruple- Stopping

(3- and 4- part Chord*). Pizzicato.

Flageolet-tones (Harmonics) , 5/0

Complete, Bound 12/0.

II. Development of the right hand.

OP. 2. SCHOOL OF BOWING TECHNICS.

40O*-) Exercises in Bowing, systematically and progres-

sively graded from the very first beginning up to the

complete training of the right hand.

Part I 2/0

Part II . . , 2/0

Part III ............ 1/6

Part TV . . .1/6

Part V .... 2/6

Part VI 1/6

OP. 3. 40 VARIATIONS in easy styles, involving the

employment of the various styles of bowing . . 2/0

Complete* Bound 8/0.

*) After Op. 6 foitewrs Op, 7, simultaneously with Op. 3* the Op. 8

alternately with Op- 9 and, after the**. Op. 1. The Supplement to

all ihe*e Sculiet ift found m Op. 2.

STUD1ENWER1EM VIOLINE

« • m 0. SEVCIL ® *

L Ausbildtmg der linken Hand.

a) Ftur Anfanger:

(Stafe I)

•) op* e. yioMN-scHUiiE fBb ANFANGER.
(Halbtonsyston). •

Heft I—V: Erste Lage.

Heft VI: Lagen-Vorstaidien:

Zweite, dritte, vierte Lage.

Heft VII: Fttnffcel^e.Verbindmigver-
sehiedener Lagen.

Preis eines Heftes Mk, 1,— n...

Complet gebunden Kfc. 8 t— netto.

Zwel Bande. Brochirt a. Mfe. 3,— netto.

b) Fur weniger Vorgeschrftteiie:

YorscBale der Violintechnik (Stafe II)

OP. 7* TRIJiLEE-VOBSTDDIEN und Ausbildung

des Fingerachlages.

Heft I: Uebungen in der 1. Lage Mk. 3,60 ti.

Heft H: Uebungen in der 2., 3.
f 4., 5,

6. Lage ...... Mk. St50 n.

OP, 8* XAaHTWECHSEL- TOD TONLEITEE-VOR-

STUMEN Mk.3,— n.

OP. 9. DOPPELORIFP-VORST1JBIM in Terpen,.

Sexten, Octaven und Decimen. . . . . Mk. 3,— n.

Complet gebunden Mk. 8,— netto.

c) Fiir mehr Yorgesotoittene

:

(Stufe HI~VI)
~

OP. 1. SCHULE DEB VIOLINTECHNIK*

Theil I: Uebungen in der 1 . Lage Bfk. 5t
—n.

Th e if II: Uebungen in der 2.
t
3M

4., 5., 6., 7. Lage . . Mk, 6,— n.

Theil III; Uebungen im Lagen-
wechsel . . . * - - Mk. n.

Theil IV; Uebungen in Doppel-

griffen. Drei- und vier-

fache Griffe. Pizzicato.

Flageolettdne. . . . Mk. 5,— n.

Complet gebunden Mk. 12.— netto.

II Austrildung aerrechten Hand,
(Stafe I VI)

OP, 2, SCHUIE DER BO0ENTECHNIK.
4000systexn&tisch fortschreitendeBogenstrichtibtingeii

.

Abth. I: Vorlihungen. Rhythmische Uebungen

und Eintheilung d<^ Bogens — Strieharten mit lie-

gendem und springendem Bogen. Weichheit des

Tones, Gehaltene Tone und Zurilckbalten dea Bogens.

Heft I Mk. 2
t— n. Heft II Mk. 2 — n.

Abth. II: Entwickelung der Biegsamkeit und

Geschmeidigkeit des Handgelenkes.

Hef t in Mk. 1,50 n. Heft IV Mk. 1,50 n.

Abth. HI: Entwickelung der Kraft des Hand-

gGl0nkeS
Heft V Mk. 2,-.n. Heft VI Mk. I,d0n.

OP. 3. 44) VARUTIONEN im leichten Style, «ur

Anwendung verschiedener Strieharten . . Mk. 2,— n,

Complet gebunden Hk. 8.— netto.

*> N«cli"op. fl. VioHnMshul*, folfrf Op. 7, Triller-VoTrtadhm gtolehMitig

mlt Op. *, YmUUwb**,,**!* Op. t, I**genw«sh»«l trnd Tonl*it«r~Var*tedi«.f

»b*©ch»eltid rait Opu9, D*t>P«lffriff-V<w*todi*o nnd nacbber Op- 1, Sehnl*

d*r^0,
Jj^'^ b̂ttIfl deT vioHotechnik^ 1st Th«U I nnd II »bw«ch»«ln«I a*

irgto»u»« *u di*««a Studien let Op. f, gohole der Bdgent^ehnik.

EXERCICES POUR VIOLON

^ PAR 0. SEVCIK. «®

I. D^veloppement de la main gauche,

a) Pour les Commenyants:

(Position. I)

*) IP. 6. BETnODK DE HOLON PUlE IES €0flIBI5Ht8.

(Systeme dn domi-ton.)

Cahier I—V: Premiere Position

Cahier VI: Exercices preparatoiros* de

Positional:

2
,
3*, 4* Position.

Cahier VII: 5e Position. CJonnexion de

diff^rentes Positions.

Prix de chaque Cahier 1 f.50 net.

Prix Complet relie, net 10 frs.

b) Pour les eleves moins avances:

Eeole preparatoire du technique de Violon.

of. 7. mmm poor peepaeer et pkvelopper le tbille.

Cahier I: Exercices dans la ^Position
Prix 4 frs. 60

Oahier II: Exercices dans les 2e
,
3e

,
4*,

B« et 6* Positions. 4 frs. 50

OP. 8 CfiiSeEflEKT DE POSITION ET EIKRCICKS PREPARAT0IRE8

U mWS . . . - . - - • 3 frs. 75

OP. O EXERCICES PREPARAT01RES IR 0OCBLE8 I0TE8 en

tierces» sixtes, octaves et dixiemes ... 3 frs. 75

Prix Complet relie, net lO frs.

c) Pour les eleves assez avanc^s:

(Position HI- VI)

OP. 1. BETHODEM TKCHHIQUE DE VIOLON.

1»* Par tie: Exercices, Imposition. 6 frs. 25

2« Par tie: Exercises. 2e
,
3e

, 4%
5*, 6e

,
7* Positions . 7 frs. 50

3C Par tie: Exercices enchangeant
de Positions • . . . 5 frs.

4* Par tie: Exercices en doubles

notes,tierces et quartes.

Pizzicato et Flageolet 6 frs. 25

Prix Complet reli^ net 18 Irs.

II. D6veloppement de la main droite.

(Position I-VL)

OP. 2. BETBODE DU TECBlflQCE DE I'IRCKET. 4000 Exer-

ciees systematiques et progressifs de coup d'archet.

I" Par tie: Exercices preparatoirea. Exer-

cices rythniiques et division de Parchet. Coups d'archet

detaches et rebondissants. Bevelopper la douceur

du ton. Sons files et retenue de Pferchet.

IIme Partie: Exercices pour le developpe-

ment de la souplesse du poignet.

Ill^Partie: Developpement de la force

du poignet,

OP. 3* 40 VARliTIOSS faciles. Application de different

coups de l'archet.

. Prix Complet relie, net lO frs.

*) &*VTk* op. 6 Method* d*Vi«1o*«x«(t«r op. 7 Kx«wle«jx4v»r*U,ixm

do trill*, eaoUmponiln iw op.« Variation, «ruttite op. 8 Ch.ng*«Mntde

ciees prfpwatolrM doc double nirton mt »prt« emU op. 1 M<U»o4e da teduiiqne

d*
12iw«or op. 1 IMthad* dn Uchnlque de Violon ohwtg*«t p*rti« I «l IU

d* t™^l$mtFte tons «» op. i »M«»a4e d« I«*bU»».

4« 1'uehet

Property of the Ptiblisfcer* Eig«nth«m der Verleger ®& Proprim^

BOSWORTH & CO. ^ Leipzig * London W.* Paris* Vienna
rubUihtd by ffes«ortt| 4 Co., Uip^f.



ianoforte.

(OMPO SITIONEN.

Tanzweisen.0p.89, Nr.l

In slavischer Weise.0p.89,Nr>2..

Mk. 1 80

Mk.200

V-

Mk.

Gesangfe'
fur eine Singstimmemlt Pianoforte:
Nachtlied. (Fr.Hebbel ) Op. 92 n?i.

fur mi til ere oder tief.3 Sti mme.

Auf dem Maskenball. (gustav Falke) Op.92
N? 2- fur hohe Stimme . 1. _
far mittlere oder tiefe Stimme

Wiegenliedfurmeinen Jungen. (Richard
DEUMEL) 0p.92JV9 3.fiir Baryton od. Bass 1 _

fur Frauenchor mit Orchester.
Walzer (G.MENASCI

)
Op.91. far Sopran u. Alt

Orchester Bartltnr 3, Bono-

Orchesterstimmen 3, —no.

Derselbe arrangi. Frauenchor mit Pianoforte-
Partitur 1, 80

Sopran u. Altstimmen apart a _ ,20

Yioline & IFanofbrte

.

Scene espagnole. Op. 90.

Mazurka.
Tarantella.

, N? J. Mk.2 00

ii ii 2 Mk.a 00
'

4/-
Mk.2 So

5/-
v> . - - -

Tanzweisen.Op.89,Nr.l.

Orchester.
P*rtitarlMV.*i.- no.

Score
) 2/"oet

S t i mmen iM k . 2 .50wJ.
Pa r t s ( 2/6 o*>t

Elgentum der Verleger. Auffuhrungsrecht vorbehalten.

B 0 SWORTH & C?
Leipzig. Paris.

WlEN LoNDON,W.
I.Wollzeile. 5 Princes St.

N9 378.
Publ. by Bosworth & C? Leipzig.



3. Tarantella.

Ign.Brull, Op. 90. N? 3.

Violine.

Klavier.
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Violon et PiaDO.

Andante religioso

Andante religioso.

p sui G ^ cre.se.

ate
Alban Forster; Op. 132.

poco rit.

Andantino

Spinnlied.
Spinning Song. A]ban Forster.

Moderato, un poco rubato.

Arlequinade.
Pantomime.

Charles Godard.

^r^esco,
mm

burtesco.ben accentuate^

Moderato.
largamente

Priere.
Gebet.

Andantino ma nontroppo lento

Plainte d'amour.
Melodie.

Jeno Efobay, Op. 49. N94.

A. Tellier.

unpoco rit.

N9 381



Allegretto moderato

Violon et Piano.

Dans la Montagne.
Chanson.

a Mk. 1.50. V6 net.

Guido Papini
;
Op. 87. N91.

Andantino eon moto.

Souvenir - Berceuse.
con sord.

Guido Papini, Op. 87. N<?2.

Moderato con moto
Lisette-! -

Mouvement de Valse. Guido Papini, Op. 87 N° 3.

ft

Tempo di Gavotta. Moderato

Dorine.
Gavotte Sentimentale, Guido Papini, Op. 87 N94.

mpcongrazla

psempre

m m
Le petit Muletier.

EES rqfcc

3-

# #—

.

*

Allegro con spirito.

^
u yiw spiriioe brio

Topsy.
Danse Negre. Guido Papini, Op. 87 N9 6.

vi fr r/ 'i

lapointe Men sfacc.

pup
si 4

staccato

N<? 383



2

3. Tarantella

Violine.

Presto

m J « J—

#

* 0

Ign. Brull, Op. 90. N? 3
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Violinc.
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Violine.
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Violine.
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Violon et Piano.

Lied ohne Worte.

a Mk.1.20. 3/.

H. Sitt.

Andante.

Moderate.

Legende. H. Sitt.

Andante.
dolce

Idylle. H. Sitt.

Allegretto.

Im Kahn.
H. Sitt.

Stilles Gliiok.
Andante,

H. Sitt.

Im Fruhling.
H. Sitt.

v pdo

5^
r
f
r
t ^

r m
J m j_ i

-4 - v3* j—7- w^--—
Copyright 1902 by Bosworth & CP
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bosworth: edition

EMIL KROSSg
Bedeutende Celebrated

$IM!WEf!E| STUDIES
UND BEARBBTIfflGa AND AnRANBEMEHTS

fur die Violina
Gradus ad Parnassum. Toil I

?
Heft

1—6. k n. M, 1,50, Heft 7 M. 2^
Teil II, Heft 1,

2* a M, 1,50
Praktischer Unterrichtsstoff (Solo-

buch). Heft I, II, III, IV
a n. M. 1,50

Praktischer Unterrichtsstoff fiir 2
Violinen. Heft I, H, IH, IV,
V VI k n. M. 2

Etuden-Album. Heft I, II, in'
. UE 2,—

CAMPAGNOLI. B. 80 Ituden . . .

HENNING, C. Viollnschule, eoraplet Sf
—

Heft I n, 1,50, II n. l,~
f
III . . 1,50— Virtuosensehule 1,50

MEERTS, L. J. Le Mec&nisme de
PAPChet 2,—— Douze Etudes £lementaires . . 2f

—
BAGH, J. S. Air (Largo) aus der

D-dur-Ouverture l
f
~

— Chaconne ... * i,_
BACH, E, Fruhlingserwachen . . 1,20
BERI0T, CH. de. Airs varies:

Draoll
Ddur

Bdur
Ddur

a 1,50

No. 1 Op. 1
No,2 Op, &
No. 3 Op, 8.

No. 4 Op. 6.

No. 5 Op. 62.
— Concertos:

No. 2 Op. 32. Hmoll
No. 5 Op. 55. D dur
No. 7 Op. 76. G dur
No. 9 Op. 104 A moll

— Op. 100. Seine de Ballet!

BOCCHERINI, L. Menuett , . . . L-
IBUBOW, C. Polnisehes lied , , . 1,-
CASPAR,C. Un fragment de Mendels-

sohn 1,50
DURANTE, F. Arle . L-
HANDEL, <*, F, Largo (Hymne) . . 1,20
MEYERBEER, G. Kr6nungsraarsch

warn der Oper „Der Prophet" ... 1,50
MOZART, w. A. A*e varum , . . L—
RAMEAU, J. p. H. Gavotte .... 1,50
RUBINSTEIN, A. Melodie . . , , . 1,20
STRADELLA, A. Klrchen-Arle . . L-~
ISCHAIKOWSBXP. Concert. . .— Canzonetta damns ...... 1,50— Op. 40;& Chanson triste . . . . X

t
~-

tok ElOIi X&OS8* dem genial©* Verfawar
mid Bearbelter bodeutander Studienwerko, liefem
wir hlarduroh, noben aoineta TorailgHohen wGradas
ad Parniwam", ©In prakUiich-theor©ti*oh©a Work,
etafi Anjfcabl Rovisionen yon Etuden- and Solo-
t«*«i towfe Arraiigoittttitaflr fiolin* ttndKlavior.
*rfcimim **it linger E«it to dw YioiinH&ratar
nicbt Koboten warden lind, Jeder Violinlebrer
and Jedor Loraendo wlrd dorartigoa tali Frond«n
tw*rii^Bf tfebt es doeb an* tabr woniff© Violint-
Pidagofion von io an*g«i©icbneten and to richer
*nm lielp fiihrendenPritiiipien ftir Teehnik and
YortniRTon foloher Grlkndliohkott und tnft tolebor

Htfratut Tut d^Kime B. KROSS einer der batten*
nnd aiad dewen Werko uber&U von dea er^ten
Meiiteirtittttd ^dawdfifea cirle S[.W. aid*, ar^lm,
KState*, J, Bot^MnM.jJ. IiWiterbio^ H, Hew?

" na» Rappoldl, F
"m&nn, H« di& Abnii, nMppmui. a

rllhmliohsD anwkannt worden.
R. Heokmann u. ft, m.)

for the Violin.
Gradus ad Parnassum. Part I, Book

1—6, each n. 1/6, Book 7 n. 2/-

Part II, Book 1, 2 each n. 1/6
Practical Teaching Material (Solo

Book). Book I, n, III, IV
each il 1/6

Practical Teachingr Material for
2 Violina. Book I, II, HI, IV
V, VI each n. 2/-

Album of Studies. Book I, II, 111

each n. 2/-

CAMPAGN0LI, B. 86 Studies . . . 2%
HENNING, C« Violin School, complete 3/-

Book I n. 1/5, H xl IU . . . 1/6— School of Virtues lie
MEERTS, L. J. Le M^canlsme de

PArchet 2/-— Douze Etudes 616mentaires . . 2/-
BACH, J. S. Air (Largo) from Dfiat

Overture
—

- Chaconne . . ,

BACH, E. The Awaking Spring .

BERIOT, CH. de. Airs varies:
No. 1 Op- 1. D minor
No, 2 Op. 2. D major
No. 8 Op. a Emajor
No. 4 Op. 5. Bj? major
No. 6 Op. 52. D major— Concertos:
No. 2 Op. 32. B minor
No. 5 Op. 55. D major
No. 7 Op. 76. G major
No. 9 Op. 104. Aminor— Op. 100. Se^ne de Ballet ,

BOCCHERINI, L. Menuett 1/
BUROW, C* Polish Song ..... l/-
CASPAR, C* Unfi^rineatiii^ifen^g.

sohn • . . . m
DURANTE, F* Air !/-
HANDEL, G. F, Largo (Hymn) . . 1/3
MEYERBEER, G. Coronation Mareh

from the Opera "Der Prophet" . m
MOZART, W. A. Ave verum ... 1/-

RAMEAU, J. P. H. Gavotte .... 1/6
RUBINSTEIN, A. Melody ..... 1/3
STRADELLA, A. Church Air ... 1/-

TSCHAIK0WSKY,P. Concerto . . . »-— Canzonetta separate 1/6— Op. 40,2. Chanson triste .... i/.

Mr. BHXL KROSS, tb* celebrated Antbor and
Arranger ofsomany important Violin Works, gives
In tb* abpvo % number of revisions of Stndiei,
Solos, and Arrangemeni* for Tiolin and Piano,
•nob aj have not appeared for many years. These
addition! to Mr. KROSS* splendid *%r*a«s ad Par-
nawum" are of tba T*ry greatest value and wiU
h
t km$\H^A,^imd by Toacber and Student

oif violi
S' So few p09tos9 tbe ffeniua, ability,

and tborongbn«ai of Mr. KROSS, wbote work of
revision is distinguished by nntirin^ energy and
attention to eyery detail. Tbo valne oftbis work
baa boon r6oog^la«d by all tbo leaders in tbe
Vlolm World, mush m K. W. Oade, Joachim, a.
Singer, J, Bott, K*mpeL J. Lauterbaob, gTiW
inann.H.deAbna, KappSdi, B.Heokmaam eta

ProprieU
t&m pays,

V-
1/-

1^

. each 1/-

each 1/6

Important

EXERCICES
ET ARRANGEMENTS

pour Violon.
Gradus ad Parnassum. Tome I, Cak

1-6, a n. Fr. 2 Cak 7 n. Fr. 2,50
Tome IT, Cah. 1, 2 a n. Fr. 2,—

M6tbode pratique. Cahier I, EI

HI, IV a n. Fr. 2,^
6tbode pratique pour 2 Yiolons.

Cahier I, U, 1U, lV
t
V

?
VI

a ri. Fr. 2,50

Album d'Exereiees. Cahier I, II
T
III

a n. Fr. 2,50

CAMPAGNOLI, B. 36 Etudes . .
*2 50

HENNING, C. L^eole du Violon, cplt 4 —
Cahier I n. 2 II n. 1,25, III . Z~— LfEeole du Virtues . . . *2 —

MEERTS, L. J, Le M6eanisme de
?

TArchet 2 50— Douze Etudes ^Wmentalres . . %b0
BACH, J. S, Air (Lar^o) de rOnver-

ture en Ee majeur . . . . . I t25— Chaconne 1^25
BACH, E. Reveil du printemps . l!50
BERIOT, CH. de. Airs vari6s:

No. 1 Op. 1. Bemineur
Ko. 2 Op. S. Re maieur
No. 8 Op. 3. Mi irjajeur } . a 1,26
Ko. 4 Op. 5. Si majenr
No. 5 Op. 52. Be majeur— Concertos:
No. 2 Op. 32. Si miueur
No. 5 Op. 55. majeur
No. 7 Op. 76. Sol majeur } a 2.—
No. 9 Op. 104. La miueur

— Op. 100. Setae de Ballet
BOCCHERINI, L. Menuet 1,25
BDROW, C. Chant de Pologne . . 1,50
CASPAR, C. On fragmentde Mendels-

sohn %_
DURANTE, F* Air . 1^5
HANDEL, G. F« Largo (Hvmne) . 1.50
MEYERBEER, G. Marehe de Couron-

nement de TOp^ra <Le Prophet* 2,—
MOZART, W. A. Ave verum . . 1 25
RAMEAU, J, P. H. Gavotte .... 2 -
RUBINSTEIN, A. Melodie 1

T
50

Stradella, A. Air d'figlise .... r&o
KCHAIKOWSKY, P. Concert ... 5^50— Canzonetta s^paree ...... 2,—— op. 46,2- Chanson triste .... 1,50

MjTv %m\S& KROSS, rantenr ©aiebr* d'Etndet
nonT le violon les p]as en renom, noes donno — k
cot* de sen «Gradus ad Pamaasnm^ qui est la
excellent Guide th^oriqee-pratique par ses tftl«vi-
sions dmodes, Soli et Arran^fcrnonts pour Violon
©t Piano* dea aeovres que ie mondo n'a plm r«n-
oontr^ donnis fort longtemns. EUes seront l«s
bienTonnes, non settlement a MM. lea? profesaenrs,
naais aiwsi a tont Tioiintato oprif da «on art n y a
do fait, pen do maitres qai aiout dos princtpt*
eondoiaant anssi anremont an but qoe fes sierns,
«t qai aient sa profondenr sous 1© rapport de*
parties technique* de son art ©t de labslle execution

L© nom 40 Mr. £. KROSS %nr» panni lm plus
anwers©U©nt«ntoonnas »t de& a«nvres sont Wber
nbees partoat et reeommand^es par Uts premiers
******* P^^wCUlsqaeN.W.aadeJoaohim,
K. Singer, J. Bott, Kompol, J Lanterbaeh, H. Hoer-

an, II. d© Abna, Rappoldl, R. Hockmann »tautr©$).

1km

BOSWORTH & O?
LEIPZIG LONDON W PARIS

WlEN I, Wolkeile 1.
Pnbl by Soswortb h Oo^ Letpsti;



Violon et Piano.

Andante, quasi Allegretto. (m.mJ-66.)

Rosza Cs&rdas.
Danse Hongroise. — Ungarlacher Tanz.

Allegro.
+ Jend Hubay, Op. 55.
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pp e stacc.
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Huszarenlied.
Moderate, tempo giusto. (M.M. J=100.) Allegro.

Jeno Hub ay, Op. 55.
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Melodie.
Hans Sitt.
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Gondoliera. Hans Sitt.
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